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ABSTRACT

Kephart, Rebecca Anne. The Wind and The Machine. Unpublished Master of
Music Thesis, University of Northern Colorado, 2011.

A single movement work for concert band, The Wind and The Machine
draws upon Charles Ives and Igor Stravinsky for inspiration and formulaic
process. Just as Ives uses in his Violin Sonata No. 3, The Wind and The Machine
uses cumulative setting, a form that begins with the development of the theme
and does not state the theme in full until near the end. Stravinsky’s Symphonies
of Wind Instruments is used for formulaic and orchestrational ideas.

The Wind and The Machine uses a recording made outside during a windy
day at a busy intersection to dictate form and from which melodic and
percussive ideas are drawn. The Wind and The Machine also makes use of
counterpoint and ostinatos to create climactic events, much in the way of Ives.
Thematic material is taken from songs written by the composer’s grandfather

emulating Ives in the use of previously existing material.
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[. INTRODUCTION

Just as tonality has evolved in music over time, so has the form that shapes
musical works. Various forms have been employed to give compositions structure
and coherency. Each new generation of composers has tried to build upon existing
forms to create a new way of organizing sound.

When Stravinsky wrote Symphonies of Wind Instruments, he wrote it
intending not to follow typical Romantic era formal patterns. While still being
influenced by Romantic ideas, Stravinsky appears to be more concerned with
succession than with functional progression and has a tendency towards moment
form where each section of the work is distinct.! Furthermore, it is evident that
Stravinsky’s goal in this piece was the sounding of the instruments together and his
own aesthetic, rather than adhering to the romantic standards. He himself stated in
regard to Symphonies of Wind Instruments:

[ did not, and indeed could not, count on any immediate success for this
work. It lacks all those elements that infallibly appeal to the ordinary
listener, or to which he is accustomed. It is futile to look in it for passionate
impulse or dynamic brilliance. It is an austere ritual, which is unfolded in

terms of short litanies between different groups of homogenous
instruments.?

1 Kofi Agawu, Music As Discorse: Semiotic Adventures in Romantic Music (New York:
Oxford University Press, 2009), 302.

2 L. Somfai, “Symphonies of Wind Instruments: Observations on Stravinsky’s Organic
Construction,” Studia Musicologica Academiae Scientiarum Hungaricae 1/4 (1972),
355.



Ives also invented his own forms, most notably cumulative setting. J. Peter
Burkholder defines cumulative setting as “a variety of cumulative form, a thematic,
non-repetitive form in which the principal theme is presented, not at the beginning
as in traditional forms, but near the end, and is preceded, not followed, by its
development.”3 In most instances, the full statement of the theme uses a secondary
theme that is used as support to the main theme, and also not fully stated until close
to the end.# This form is used in several of his works, such as the third movement of
his Violin Sonata No.3. In typical Ives fashion, the main theme quotes a hymn refrain,
and is not stated until the very end of the movement. However, fragments of the
theme, as well as a secondary theme, appear throughout the piece and lead to the
dramatic final statement.

Cumulative setting may also be philosophical in nature. Henry and Sidney
Cowell described Ives use of cumulative form as “He [felt] that music, like other
truths, should never be immediately understood; there must always remain some
further element yet to be disclosed.”>

The Wind and the Machine utilizes both of these formal ideas of Stravinsky
and Ives as well as incorporating its own unique formal structure. To create the
form and structure of the piece, a 15-minute audio recording was made of a four-

way intersection on a windy day (see example 1). From this recording, seven

3 ]. Peter Burkholder, All Made of Tunes (New Haven: Yale University Press, 1995),
137.

41bid., 138.

5 Ibid.



sections were created based on the peaks and valleys of the audio file. This
way of creating a form for a compositional piece has its own practical and
philosophical implications. Basing the form on something as ephemeral as a 15-
minute audio snapshot that will most likely never happen the same way again is
much like music itself. Works are performed again and again, and while the notes
may be on the page, they will never be played exactly the same way twice.

Also, the recording captured the sound of the wind blowing a diatonic C scale
wind chime, the sound of cars stopping at the stop sign, and the effects of the wind
on the trees and other objects. These recorded sounds were also taken into

consideration with the development of the melody, harmony, and use of percussion.
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Ex. 1: Audio file of recording of wind and cars used to create form for The Wind and
the Machine



The first section is an introduction filled with klangfarbenmelodie, imitating
the movement of the wind. The second section makes use of thematic fragments as
well as ostinatos and is directly influenced by Ives’ Elegy to Our Forefathers, the first
movement of his Orchestral Set No.2. Then, a transitional third section leads to the
climatic fourth section. This section is where the wind was the most raucous and
the resulting music is directly influenced by the cacophony of Ives’ Calcium Light
Night as well as Stravinsky’s Symphonies of Wind Instruments. The fifth section is
another interlude leading into the full statement of the main theme in section six
that is directly influenced by the third movement of Ives’ Violin Sonata No. 3 and its
cumulative setting. The conclusion of the piece is a seventh-section coda that
restates ideas found in the first section. The use of seven sections also results in an
arch form. The first three sections lead up to a climatic forth section that is followed

by three more sections.



II. ANALYSIS
Melody
In the style of Ives, the melodic themes are quotes from previously existing
material. The two primary themes are taken from the songs Smile Baby Smile and
Make My Dreams Come True, written by Ernest Horvath, the composer’s grandfather.
In addition, the motive of Do Re Me So is often found in both the melody as well as
the harmony. This is from a melody heard on the original recording of the wind as it

moved a diatonic set of wind chimes.

Smile Baby Smile

r Narse i : : '/,
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Ex. 2: Smile Baby Smile, by Ernest Horvath, primary theme material®

verse Make My Dreams Come True

Ex. 3: Make My Dreams Come True by Ernest Horvath, secondary theme material

6 Both the verse and refrain of Smile Baby Smile are similar periods, so only the
antecedent phrase is shown.



The primary theme is the verse and refrain from Smile Baby Smile. While the
verse is quoted early on, the full refrain is not stated until the sixth section,
employing Ives’ cumulative form.

The secondary theme, again using Ives’ cumulative form, is stated early on
and then used to support the main theme when it finally appears in section 6. In
section 4, fragments of both songs are combined to create new motivic material.
These motives are then imitated to create a cacophonous sound, just as Ives used
imitation in his Calcium Light Night to achieve that effect. Ives wrote Calcium Light
Night while attending Yale. He gradually layers fraternity songs on top of each other
creating a raucous sound.”

Another important melodic technique used in The Wind and the Machine is
imitation and layers of counterpoint. This is another device found in the works of
Ives. As Ives developed his own musical style, with regard to counterpoint, ]. Philip
Lambert observed:

As Ives’s compositional methods advance and diversify, the linear

perspective becomes less answerable to vertical byproducts, and horizontal

ideas not only become more independent of each other, but reveal
constructional origins pointed toward highlighting their independence or
even promoting conflicts within a dense texture.?

This is certainly at times the case in The Wind and the Machine and

particularly evident in the climatic fourth section. Separate melodic lines and theme

fragments are placed in imitation as well as occurring simultaneously in a variety of

7 Ibid., 343.

8]. Philip Lambert, “Ives and Counterpoint,” American Music 9/2 (Summer, 1991),
120.



keys. Most of the melodic segments themselves do not adhere to a single tonal
center, promoting their independence while still being related to the two main
melodic themes. This creates a dense texture that is and the feeling of conflict that is
directly Ivesian. The seemingly endless lines of counterpoint then give way to a tutti
chord and homophonic texture that is reminiscent of Stravinsky’s Symphonies of

Wind Instruments (see example 4).
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Ex. 4: Symphonies of Wind Instruments (1947 version) mm. 8-9



Ostinatos

Another compositional device of Ives and endless other composers is the use
of ostinato. In The Wind and the Machine, an analysis of the ostinatos used in Ives’
An Elegy for our Forefathers was done and then reinterpreted for new use,
particularly the third section. In An Elegy for our Forefathers, lves begins with a very
simple ostinato in the double bass moving between two notes in a repeated rhythm.
He then doubles this with the piano after a few measures. The cellos then enter with
their own ostinato that is an isorhythm. It is interesting to note that while Ives uses
a pattern of six notes in the cello, he only uses three different pitches. Ives then
introduces two more ostinato lines in the violas. As the movement continues, Ives
changes the ostinatos, especially rhythmically, to help move the music forward.

However, the initial ostinato line in the double basses and piano never changes.
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Ex. 5: Elegy For Our Forefathers, mm. 13-15
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These ostinato ideas were used in The Wind and the Machine, particularly in
the second and fourth sections. The second section begins with the establishment of
isorhythmic ostinato in the tuba (see example 6). The piano and contrabass clarinet
then enter with a simpler six-note repeating rhythmic and melodic idea. The
euphonium then enters with a 12-note repeated ostinato of its own that melodically

consists of ideas found in the secondary theme.

33— r 5 .
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Ex. 6: mm. 32-38, isorythmic ostinato in the tuba, full talea shown

The fourth section begins with an ostinato in the clarinets and piano. Each
pitch of the ostinato follows its own unique non-retrogradable beat sequence (see
example 7). The variance of beat sequences for each pitch results in an overall non-
repeating rhythm. The notes selected are taken from the main theme. Unlike the
second section, this ostinato stands alone as chords and thematic fragments are

played over it.
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NOTE | BEAT SEQUENCE

D 3321233

F 2111121211112
C 1111

B 654323456

Ex. 7: process used to create fourth section ostinato

Harmony
An important part of the harmony in The Wind and the Machine is the use of
pandiatonicism in chord clusters. Again, using ideas heard in diatonic windchimes,
the chord cluster of do re mi is found particularly in section 4. The chord is found
planing in the trombones and euphonium at measure 130 and continues for quite
some time (see example 8). Pandiatonicism is found in other non-cluster harmonies
as well. At measure 146, all the notes in the chord occur in the key of Ab major, but

the note selections produce dissonance as Ab, Bb, and C notes are sounded

simultaneously.
. —
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Ex. 8: mm. 130-132, planing in the trombones and euphonium
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Percussion
Percussion choices were made with sounds of the wind and machines in

mind. Brake drums were selected to represent the sounds of a car as they are a part
of a car themselves. Swirling maracas are used to emulate the sound of the wind as
it travels through trees and leafs. The upside-down Chineese cymbal on the timpani
with the player randomly changing the pitch is also used to emulate the varying tone
and pitch of the wind. The rhythm, dynamics, and pitch of the cymbal on the
timpani and the swirling maracas is left up to the individual player. This is an
aleatoric element reflective of the ephemeral philosophy of the piece. The tam tam
and tubular bells represent the coming together of wind and mechanical or metallic
sounds. While the attack has a metallic sound, the resonating sound sustains, much

like the constant sound of the wind on a windy day.

Orchestration

The orchestration of The Wind and the Machine comes from ideas found in
Stravinsky’s Symphonies of Wind Instruments as well as guidelines given in Nikolai
Rimsky-Korsakov’s Principles of Orchestration. For example, at measure 66 a five-
note chord is used. Stravinsky’s main chords in Symphony of Wind Instruments are
also five-note chords. So, when voicing and orchestrating the chord at measure 66,
the Stravinsky voicing and instrumentation is matched as closely as possible (see
example 4).

Rimsky-Korsakov states, “A chord scored for full brass doubled by the same

chords scored for full woodwind (in pairs) produces a magnificent and uniform
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tone.” At measure 128, as well as several other places in The Wind and the Machine,
the trumpets have a chord that is doubled in the clarinets. Also, the flutes and
trombones as well as the horns and saxophones are paired. As Rimsky-Korsakov
describes, the woodwinds soften the brass, creating a more uniform sound.’® He
also cautions with octave doubling that “...it is advisable to double in octaves any
melody situated in the extremely high or low compass...thus the piccolo will be
doubled by the flute, oboe, or clarinet.”11 This is taken into consideration in several

places like measure 253 where a high piccolo line is doubled by the flutes an octave

below.
o2 y
.ﬁ»
> D@ e
, E'zte EL' & ¢ 2 & £ be
Piccolo 73 # t = } :
?ﬂ _.’f*"\A e
> D» - G v
p,EEEEEEELFE IF & £
Flute |Ho—% —— 1 — I }
.

w

Ex. 9: mm. 253-254

9 Nikolai Rimsky-Korsakov, Principles of Orchestration, [1922], Edited by Maximilian
Steinberg, Translated by Edward Agate. New York: Dover Publications, 1964, 33.

10 [bid.

11 ]bid., 50.
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III. CONCLUSION

Ives and Stravinsky were innovative in the development of musical styles.
They found their own way of composition in every aspect, particularly form.
Through cumulative and moment forms, new creative ideas are given the
opportunity to come to the forefront and philosophical ideas can be communicated.
Ives used cumulative setting to represent his belief that music, like other truths,
takes time to be understood. Stravinsky used moment form to challenge the status
quo and to write something according to his own aesthetic. The Wind and the
Machine is indebted to these great masters of composition and also tries to add
ideas to the creation of formal structure derived from seemingly random sonic
events captured in an arbitrary recording.

Choices were certainly made relating to this formal structure derived from
naturally occurring sound. The introduction and coda of The Wind and The Machine
are much the same. This is due to the composer’s choice to have some semblance of
symmetry in the piece. Sections were also created based on the idea of symmetry
since there are seven sections with the fourth being the most important. This is due
to the philosophy of the composer that things are often in the end as they were in
the beginning.

[t could be concluded that using an arbitrary sound recording would result in

an uncommon form. However, the recording revealed the dynamic flow of the
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sound of the wind to be very similar to the dynamic ebb and flow of a great number
of musical works. There are peaks and valleys, which echo chaos and release. Even
though the recording was made at random, the visual of the audio file reveals that
natural sound has moments of loud and quiet. The formal structure of The Wind and
The Machine, as well as the musical choices made particularly with regards to

dynamics, is a reflection of this observation.
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The Wind and The Machine

For Concert Band

Composed by
Rebecca Kephart

Instrumentation:

Piccolo

2 Flutes

2 Oboes

2 Bassoons

3 Clarinets in Bb
Bass Clarinet in Bb
Contrabass Clarinet in Bb
Soprano Saxophone
Alto Saxophone
Tenor Saxophone
Baritone Saxophone
3 Trumpets in Bb

4 French Horns in F

19

2 Trombones

1 Bass Trombone
Euphonium

2 Tubas

Double Bass
Piano
Glockenspiel

Tubular Bells

1 Timpani pitched to =

1 Timpani with Chinese
cymbal placed on head upside down

Percussion 1:
hi brake drum
low brake drum
hi maracas

Percussion 2:
tam tam
low maracas

Percussion 3:
windchimes
snare drum



Glossary of Terms:

L.v.: let vibrate

7\

AV

w/Timpani: player is to roll with timpani mallets on an upside down
Chinese cymbal placed on top of the timpani. The player should vary
the pitch with the timpani pedal and also vary dynamics and speed of roll.

w/Maracas: player is to swirl both maracas and vary dynamics and speed of
swirl. The intention is to emulate the sound of the wind as it rustles leaves.

20
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Rebecca Kephart

The Wind and The Machine

Transposed Score

Augv
?
;
~ > TN
| I3
g
Sl
W
1 o
™
ALH- m .
i I
5 5 |-
> IS
&
3 kF\W e
N
= QU
B
m\uwwv
! i
Ik
i i
{Ya Nl
A A
m
N
LA,
N
il el N
E W&
w2
o v—
= v
= £
lEdn S
=] -] =3
o~ S " = -
Il B
— A S & ||
N [Sanul N I NI [ sal N [Sasul sl A N N o sl oSl oSl sl [l N N NI N N Syl susnl I usnl N
DR NEP NP BN, ™R NEP NEP NP NER NEP NP NEP DR NP NP N NP N+ 7 e oy e NP NG Al Rl R
e by
B ~ ~ « = ~ = & %a& o > > = ~ - ~ = ~ P ~ 2 5 2z [
S < 3 < A 2 A £ 2= s g 5 B A A < < < 8 < & 2 2 & 5 s g
g - - = = = - &% §E £ £ £ 3 = = = - = - £ - o g S E i 7 %
= 2 g & B 3 5 9 £ 2 2 2 g 3 3 3 = = H s E s £ z F i 5 3
Z 8 3 £ 2 £ 3 SE B & 3 £ s s £ £ 2 P e 2 & E 58 2
2 i 5 R o E ° = 2 5 g £ E £ £ 4 A < = & & A
a o o o g 2 E g £ & & S = 2 a
E €
122} m




22

&
TR
i ®
ﬁ L
MR
=\ [Tt
& | L
A
®
< o\ & i
er
1 [
Y
I
[ \ L il
™
[k It
\ 1]
HA M
L&
NN T o
HL
Bc:
NEP N MNP @ N THEP NES NP NI NP O N NS N NI N N N il e N NE HOE |
S 2 B Bl = [ 3 g 3 ¥ ; : % = a ] o = [ £ = a I k, o5 = 2 «
2 = - - = = = o [} = % 4] ] o oy o - Ll — S =) - a S N o 5 3
= N . X o o o . s 7] & & @ = = 2. N : X = 5 = 8 5 S o o
- o = 3 : g g - g g
= 8 & cmArmrTrHHmBm 5 2 g & 2




23

e |
(il v
B
i b
A( il I UL L L ewed &
LUl
N ! I\
“N
By
~ M U L e &
> i V|| L
®
< W, W,
A A | ) E
A 1
IS
& I 1 s
/m‘ S
i
(I alle
ol v
-
Ay} g N
JEA|
1
X
) Q WW
I f
NP NP NP @ NEP NP NP N e NEP NP NP ™R NP N NP N NP N AN AN | NP NP NP R A H R
~ ~—— =~ —
g o o o - a - = = ¥ ; ; ¥ —- a “ o 2 o & < o = S o o & - a “
.8 - - i — — = 9} o & 5 %5 < = = = — o - g = — a 2 S A g 5 5 5
i i ) S S ) g . & 3 3 2 2 2 ) B - = s £ 2 E g g g
= = 8 E @ 5} W M ¢ m = = = £ £ £ S = g o z = < < <



24

>

[l H \\év
el Hiry 1
<
1
Ll
S
ALt
3y
& . . .
TN LY L I
NS > . <
o
[
AL N 14/rmj g
JaN| <
N A
Ve
i
al a
it
{1 Ah e N -\\L‘
A
9 MH s \m}ﬁ
N
, N ]
N
ik
A.y} [N TN g b
N
P
; the, M A
o NEe NP AN N N NG N D DR NG NP MR oo N N N P oGNL GN @ & D N @ H F\l R
o —t
$ a a a - a @ = = % ; % - 2 @ a ) g = o - o & — a “
2 - - - = — — o o < 5 % < = - - — —_ 5 = — S A £ 5 5 5
A X : ) [9) [9) [9) : ; @ A G @ s s e : : = & 5 £ s s g 5 g
= g m o 8 A ¢ o £ = = = 8 m & = m 5 E (S s 2 s
2 -



25

Y
° >
EEIS
W N
A
ﬁ MmN
3
ST
el
il
ol
Rx3
il
Al
N 7
AR N Tl
IS B
ik,
{1 g
L
9 (e
[
o L
[l »
M
T
12 L] LU I
b
T
™
S e
N
|
T “,w N
\ L] L [
=]
TRl
\ HH
o ﬁ
=/ A
ﬁ A3 MM &
W g !
N NP M N NP NP NP N9 N NP N e XOo NP N N N A A @ eIl WP NP @ Bl IR A
S ——— = —t
g a a a - a « = = % ; ; ¥ - a @ ) = a £ = ) o S " o = — o “
2 ] : - — 1 - &) o < % % < o o o — e — S = — o =] 9 £ 3 5 5
= - - - ] ] O + s %] 3 3 %] 8, 2. a - . - = ) & = o S B 2 2 2
= 8 m o 8 A % z £ = = = k| & £ = 5] g 5 g = 2 3 s
172} M



26

100 Moderate

31

il Il )
d I T
i \i.v i
\ i Ly
LIS T
i
I ﬁiw T il
el \ ﬁn“ﬂ
i m L
;
[
R \\M [T [
[N
|| e
™
mE i Ik
L [T
mn s 2
[ :
e g
EIRHICS E
P NP NP & & ™R oo RO N XCP NEP NP NP NP N L BN N o H Rl F
; ! g 9 3 &3 g 3 o Gl s 5 5 s 5
= 5 g = 8 s 2 L g = = = £ £ £ 5 4 £ 5 £ s 2 3
172} M



27

37

v Q1 v v
LA i 1A |
: N | Hh Il il
.P\\
2 Il
il Al i
o T
i
i
TT™
il
JE
i | [ =
| .
A - 2
I ? =
il g
Al B e Al £ B |t
=
i It I z
L1 I =
q T £
il g
aill J{lIN E
i M il :
i3 3
L L g 3
- E
S =
ERT ]
i i il z
\ g h I 2 g
3-; I i
T
N
Ty
mm
il Y i
N (e
R~
L)
il ﬁ\J L
M
i)
H ﬁww\ e il
\ & [
fell ‘\\\A ‘\\\-
2 i
| T B
Ity |
iy i
N
il [i:3) Il
o it it ) &P NEP N NP NER NP NP WO N oo NI NP NP N N N o M N Bl Rl A
0=
i o~ o~ o = s = 5 5 i i 4 i - 5 = =8 = % i £ o § 4 = 8.
g = = = s g© © 2 9 & & 3 & 2 A i = < = & I E ] s 8 g
) 8 m o s a 2 2 2 = & 5 £ £ m = 3 g 2 5 5 5
2] M




28

43

AMW\ \\4‘
M [T
N
\ TS \ | T8 L L il BIL
ML
ﬂ Ul
43 b
I Wl i i
Gill I
, |
\a )
LI A 2 || M e
i 1T i1 (R
Al
i1l L Paiia Iy TR el M (9
- il 1IN i
o] A o [ £ g
T e N 77 79
I 3
il s s
;
e o i e
I Eeiil i
™ ™ T8 / N \\f \\49 ™ \\4‘
LN | v [RESR) - -
) A
WM Hia iy
ST
M4
79 e ™ [
I il 3
([N
J I
-4 A
19HH oH /Y 3 If LT i AN
ST N rv\ TN ol e
W o 1 i e
I
i ;
« i T \\AT
1 fly L
NL ™
I b %
o (e
%1 / T /It i
1A ol A S Uy
N :ﬁ
i G ol ] TR i
| Ei
o
N ~
[
HH - 1 H
87 L8 ) ¢ i) ™ & il
o NEP NP ) 0 NP P NP NI &P NP NP NG NG NP N N N N B il oy D NP B HoE =
P =~ —t
" o o a —- o - = = E E B % = B @ 2 = o o B o 5 ) o & - o =
2 - - - — — ] o o < 5 <3 < o o o — L) — ) = — =] Bl ) £ 5 5 5
] ] : T ) ) g g 3 &8 a 2 = 2 ) . ) = 5 : £ 2 £ g g g
DR B = ¢ s 2 f = 5 E 2 F 4 %8 s & 5 2 & ¢
© /m




29

2
=

il DN LN (UL et ( 111 _ili) ( ( ) AL it
vl AL N N | ki AL AL N N L 11 N JI A i JIs
- s A B i LR 1+ I AN . e Ll B
il e
78— TN ™ wwd ™ , N TN T ™ W ~ e 7% M1
ol e
(1A= A TN T e Y M (A e [ o A T ™ ||[Te A i
\ ¥ i ¥ ¥ \ f "
\ 1 i 1 A i il s i 1 1 [N 1
- M N T > M M N B s v i M 8-t
I o o g o I I o b I I
N S I ik
I . . .l . . . . p i [ 12 .
1 S S 1 e 1. S Bl ML I IR I
S ﬁ ]
T T ™ T ™ 7Y N T ™ ™ MU L T T TS T W
- VT \ \ / M 2
78— TN ™ wwd ™ - , AN TN T W W AL T 7% M1
NS D A TN (T T i A =T N . 2l
o || E T 1 5
T/ |, I TN 7% ™ 71T} |, I |, A ™ TN W - e - TS vw\m
N g\ N N N \ I N N M N M ol \Mw [t e s | [t Il K
[ i H
« .| ]
o TN e
= s el il 11 S Bl .| [ L Jii:
ol | |[TITR s
R TN MNe
N \Wj.
=1l T e TsL R il B B3l 1S ;av i
i.\ ol iy e e
RS TR TRy s hH & YT A e
AN 'l e e RS
|
|- | A . | Lwr M ‘\Luu{_zh | 2 “
- NS TS| RS RS S Rl NI BN W= (TR -3
Ly ﬁ TS
~ ~ i~ o ~ T f ~ i~ oy i~ oy 19 9 f o~ 5 7Y ™y M1
o
g
£
T
3NJ_
N
N
, |
o1 1]
“W\\ f A T i
N NP NG N, NP NEP DNEP N NES NEP NN N NP R N NN AN @A NEE AN S N B B |E |H
Y
S Bl 2 Bl = 2 @ 5 5 % ; ; % = a ] 2 = o £ = o 5 S ] 5 = - a «
.8 - " - — — — o o < % 5 < o o= = - P — 5 = — a 2 S oy £ 5 5 5
= : N N o o O . f %} 3 3 %} a 2 a. ~ : N = E S -5} S S 2 2 2 g
= 5 Z = S § < £ 3 = = - g« 4 £ s g B & & &




30

(- m‘g A A TN [T A M T s R A e VI B R I
T T Al v iy il f: v His il qv Noelety 2e W; i
Are e Tl e ™ (e {7 TA) & e ) o Freitie el =i e i e
il 2 i i
TT Ji i ) Tw
L Al ﬁ i i i, U U (o
u il i A
. LL:EV\V AN « ﬁum ﬁ\tj.’
] ™) i T i
@ i
o1 ﬁwww | L\j‘ 9
ﬁ " I [ [T
i i ™ i
Tl i iy
7 1.
-~ ar \\AT
ﬁ\\ﬁ,f Hw L) UL W O WA R
\ R
AL T
1 A I [ I
I A AN L L™y L L e
[ 4 i i
wTTN
AN e
1\/ \#uv TN il hdz T, U U L Wl
y i il
T u m T. T T
al L
- gl s I i
sl TH(TR i
o @ (TT™
T \D-u 77 - LU r\narw? T LU LU il TS V\t.lMJ
Il /wak ﬁ‘u i Hi
olll ﬂ N m
E TTT e
|l i
an. TR M AT S TN [T AL ay TN [SH- 1T (T IR o
A (7 B e Gl (1 O |
NG NP DN NG NG NG N NI NP NN NG N NN NNl A & &l Al & Bl m
§ %~ & I - 5 = © 8 £ i @ £ 3 T = 3§ = 5 : 2 % & = T 3 =
g = = ~ g T ] f . & g 3 & = 2 & J : 5 3 £ E g ¢ g
=z 3 F °c S R T L - G g & &




31

62

F&: NN A}.v 1o hL ht ik LN, e\ A-}y ﬁ.\\y 1o AIEW AW. :-Wkﬁrly hgv ##v 1y
i } A R N
N Nell \l
3 w0 0 m 1o i Al ot i 2o m | iy i
M«: N N .NV ™ N | [T e T AN F\ leun SN AN N TN -W iy Lr M«-ly N e
b B o B B o (T b o b B o b e
4 g i i i i b i : i §
B
L N J1S LA o . . L L L. L
Ve 1= e Ve e N VT VR N SR ISR N ) Nrmlll v- L L L
VIR N
g N R
W ™
h.8
BN A i MY B B S A 100 M TR W i
CHIRR I \l
S g g g m
M H LLY\\ ‘MHV\‘ B 5] EE0 1 1) [T E=annl % (] 1k M- 7] e \\HDW \\4 [ E’ "N P [ L \\AT \HHH. L L [TT1 [T
N L
=S Tt I\
ﬁ e
e N N N N N N N ¢ N N N ¢ N N N ¢ N N N e e
; g § g g ; ; g ; ; ; g ; g g g ; .ﬁ g ; g ;
e o i e
iy i
e T
.| . 1 1 [ [ g [ gl 4 | » [ 11 [l L
S 1 A S I o sl i - o
N %V 5 E 4 & E g E 5 5 i & 5 E 5 E 5 JM i g MW \\d-p \\Mwﬁ W L e
L1 RHA l\#
sl M i [t
A 2 13
ho ﬂ ™ e ||
a8 B[R S+ TR 112 S S S| TR TR S8 S TR MR TN i \\gv 112 T il [[R T
I I I I I I k ; k § I i i I ; th He
I () iwgatll
LRl ) w
iR ,ﬁ
vl N VT T M M A m A.\} M T T, TS TSP Y. et Huv \J.iv i o
I ffb Nl g3 L N mu}v Y Ty hL e mu}v fawb hua | Y h‘WPHn ?W erv Hy Y Ty I T
ﬂ il i
R
NN o b, N M
B M I If T T ST ST R M&F B1— TR ﬁ P ¥ I I
Gl i 3 il
| NN |
un g W Il Il L I Il N I W N Il Wl N e |4 W e W e FITTTS HTe
NG NGRS NG A NG N NEF N NG NEe NGNS NGs NG NN NN N A B BN B el w8 =
~—— =~ Nt
g o o o - a @ = = ¥ : ; ¥ = a “ z. B o & < o B s <4 5 & - a =
8 — = - = = = S 3] 5 % % 4 = = = = o = £ <, = A g o4 i g S a
& i ¥ ) ) ) S g g & 3 S a = 2 = N : X = 5 o & 2 5 £ g g g
= 3 & = & E < E m = - F £ £ g & = £ 5 2 F g & &




32

67

T m I
| 1 .8 X []
H His
Rasll il
N AL T i) Ty
Hi iy
ik [y v \w\j- \ |
L Vimi 1 im| INNN|
N (N /][N U R \ U W
;| T T
TN -\\LN N‘ e N‘ 1
] 1
{1 Ty Ly ' L) SUEE ml
A Al ik, i, i
] o 29 he
M 1 ! ™ N
et 8 -3
TN e e
M A}-/ M I, UL e MH W il
W AR H
CYull TN [T e
I8 ¥
(Ul TR h
. LU ¥ et L. | L il
il r.g i b
hasn A dtseuiallN:3 W (T -1 S il
NG el Hin “iy
TN LT e
il ik e e
[s
N \wwi MU s s \wlj- 1
| L A /T I N
] oy P
\ (gl v
\ N 523 \\m
] 44 HH [l
i N (T L ™ i WL Ll o
N i iy
il T M ’ | AL v TN ml
iy i
oo JEREAEE N i N L) N .l N uum\w ﬁ L) i i i N TTTe Lwl L N ‘w » ﬁ A W
g £ g £ g 18 M £ g g M g 1
T rmJ k= Bhas T = Jreas
W (el el AT e T N CEIAES] \F\w N - TN A TN 1*.\1 LT \F\
£ g g £ g g N AT £ e g 5 5 g g N 1 e
—¥ AL T I
_ L il il ¥ et JH U 1l L k- il
o TR BT ™ If T T T - . 1
W (ML TN 2| ([T e MmN 2| a | TR 2| 2 || b TR T R TN MmN e TN
A (1 £ by 1 [y
£ g g g g g g e e 5 5 5 g g
“W N e ' e Ty tay AL | T ey A v e T | e < in N Ty Sl
) & & & Gl & @ [ O )
NP NP NG NG N N N N NP NGs NG NOe N NG NP N+ N0 | o N L N N N N e =l E s
~—— =~ —
S R « - 2 @ = = % : ; % - a = a b N g = o o g - o = - « =
2 - — = = = o © & % % S = < o - el — S ) - =) £ 9 N g S S I
= ! ! &) &) o ! 8 %] & 3 7 =3 =5 = X . X = = 3 = k] s g 2 1 2
= g o 8 W Z N Bm = = = £ £ m = a g 5 2 S S 8 s




33

ol o
1.8
I ﬁ\\d
i TS
il Y s HA L
Sl Bl
i A
I Hi tH LU
N\ A 1
I ‘\ ¥
[N
1 I ik
b T
™
1 2
e |l L
N N ERILIEY W
A.i my W ™
i ]
i L
4
i )
3T i
Sl th m sl il
1ER
[ g g 4
Wil
A B I ey
e AN TN 1 \ LT g T T
AN TN hL AN T .
I bt b [ LU
S M i (2 /T [[[R i
N s AL T m
A 3 h.8 4% A
ol \-\\V Pmy L \ Pﬂy LU LU Ll \INE
WIS
L
I Y et
18 ™ N
o e
B 2
| A I, - M
A I Aum\w T, A
N TN i .| i N M
s N Il N Il i
A G FL ﬁb.ly /hwu |4
| AN T »
EViE a (i N iy
2 A
E 4
. w 1w, . i L
M BRI E | T [ X
A : TN e ( mmv i i
N NEP NP NP N N O TNEP NP MER NI NEP NP NP NP AN N @B A BN NP AN NP N B B IF
~—— =~
S o o o o @ = = % ; ; % = a [ ) = o & E o s S o o = - o “
8 — = = — = S S ] % % 4 = o ” o = o £ < 8 S < i £ S N "
= : : : s s f f 3 3 E 3 £ 2 = . J ; = E 3 £ E = E g 5 B
o 8 g “ 3] < < e g = = = = £ H o A 2 [S] | = 2 & &
A 3 K =




34

f——7

P

o

solo

7

T
o li®

b il
L naii
18
1 UL )
A-\\ -v Y ~ U U
ol TN
P\g ™ A0
T
JUNI ™
NN
T o EEY
A B
L i, A/ o L L
piay)
N ~
i i. A
158 B I
18
il i
i i
JUNI I ol
1k,
. ™ 1w
hvw\
N M
i
vJ L]
o \\dv il
EON 2l i, NP NP N W R Do N N> NI N NI N NG NI AN BN BN @ o N LN Bl R
b2 el
$ a o ) - a @ = = % ; ; % — J “ & 53 o 2 = o ] 5 o « «
£ - < < 8 T 8 gz z & & & & A OE E Z 9T 7 B §F 3 2 s £ g3
= 3 m 8] g < = E = = = T T 8 5 2 ] g & & &
1] m



35

85

M
Y A}J
A}-v
S
B
I v % il
/ N
TTTe
X
AL
m
18
i N
Wi
f taX e
A-www “h
L HRER
AL Al
| | & o
M i M LU
W
e
ol
\J.J
(i jﬁ
i jic)
N
| HEE
\hP\\ 17
L M
1
N
A [
Ul
M
), il
i
: Il -
Wl P
oAl .
P NP WP 7 90 P NP WGP N XEP NEP NEP NP NP i M NP N9 H= = =
g o o o - o = = ¥ : ; E = a “ ) B o ! < o o = & - a “
2 - - - = = o o 3 % %5 k] o o o — e — 5 El — B} N £ e Bl Bl
= . . : @) s f f & 3 & 3 £ 2 £, : : - =] g = El i £ E s o
= 8 & = 3 MA,T..W._.TTmmmB.Em s 2 k2 2 2




36

M  Mon 000 Moo head )

e

>

b
be E e e

i
(=

D
i
(o

y
i
(=

D

D
D)

o SN

(e

D
i
(=

i
(e

7
i
(e

9D

o
)
s
7
&
L

Pt
{zy

i
{zy

G

A

{5

D
o

i
{zy
D

i
(e
D

i
{ey
D

D]
0
7
7
{ey
D

T
f
-
> |
-

F

3 be

o <N

i
{zy

2

mp

rau

<
} O
7

7

D

§

y
y!
s

3

Picc.

FL. 1,2

Ob. 1,2

Bsn. 1,2

1

Cl.

ClL.2

CL3

B.CL

Cb. CL.

Sop. Sax.

A. Sax.

T. Sax.

Bari. Sax.

Tpt. 1

Tpt. 2

Tpt. 3

Hn. 1,2

Hn. 3.4

B. Tbn.

Euph.

Tha.1,2

Glock.

Perc. 1

Perc. 2

Perc.



37

8l "
N N NN jnunul Nt fmunul NI NS N fnunul S N N N fnunul NINH NS N N fmumyl | [nunul faunnl
A
!\rmJ -
| ool oo hed ded e weon weon o icee] ioee] [dce i sl oo Mo )
IR
e § B
QL fm/ fm/ n
N N NN N N Soco B B o B Sasal e B oo B Soco B s u B~ oo B | Susyl Susyl Susul ) Sl sl
&1 . =
3 5 3
= 2 El
H 2 z
2 z 3
£ < g
g = g
n S ok 2 g
=l = A 5 AR
o < %
R 3 8
s e ™ & g g
g 5 s
2 e g
M £ £ 3
= @ E
E o0 B}
I £ £ g
T z ] L
[mamyl [yl N manail [yl iyl muml numul numul muml Rumul et N munl numul N NN NN N [muml [muml uuuﬂm NS N 2 N
2 2 -
2 k] on =
T S gl £ 2
3 g 5 4
z ] £ £
b 5 £ 5 -
N & 2 A= A2 A2
[Tec B e I e oI Y o Yo I Y o [Tec B Yoe o I Y o [Toe o Yo o T I e I Yoo A ¢ A [1ee el 1o oI
DN NP R PP MR NP NN DGR TRER DNE DN N 3 e MNP DO
g 0 = S 3 & z i T2 T 3 3 3 G
A - = = o s 2 2 2 & = & ] = = = = = = 5 5
= o 2 © nm, < = = = £ o © I a [

mf



38

HEn i
m'e Dy wm (-
00 Mo Moo MeODl MO oD MeOD| MDD MeOD  MROD MDD ModD MO MO MD MROO MO Mecm  MRODl  MeOD MO 200 MO MO 0 MO MO MO M0 MeOD
M
i
A
(.
e
g
1.
fiE:
.
HA A\ \) m M1
N
Syl N [l ol [l eyl eyl fmumul wul fmaul fmamul | jmamul fmaul fmamul il fmamul nunul oul ol S| umyl oul sl mumul Ruml [mumul =usul ul numl
I8
N I
1k,
N 4m/ [ M-
Mo heoo  MooD oD 0 MDD Moob Mool MdD MoD MeoDl Moo Mdd Yoie B Yoo N Y NN Y o N Y < N 1.7 A N Y o IR V| o Moo Moo [Ceee] MR00 | M M0 Mo Moo
®
id
mumyl mumyl N wul uml mumyl N N mumyl unl N mumyl mmy] [yl il [yl iyl iyl fmaamul amtl i iy [yl amtl iy [yl [yl [yl [yl wal |
N 5
Jf
|&
JuE|
i
JANI \1H
1cieo M e N .o < NN L. o NN . S e o B < N N o & N L. < M < MO MO MD MROOl MO Mem  MROol  MeOD MO 200 MO MO 0 M0 D MO M0 MeOD
m 1\
SN N NP @ DO N NS NP N DNEe ™ NI N NP N N NN AN @ @ Ne & DN NP A H R F
< —_— — N—r
S a a a = 2 “ & g % . S % - a @ ) = a £ = o o S " o & — a “
2 : : : = = = o & 5 = w o — ? — = - £ S 5 S 5
£ - Z 3 ©8 8 8 & g 2 & & 2 E & B : : : 0B & 2 % = & £ & 3 5 B
= I & ] w < = M = = 2 o = o & = = =




39

Mol Moon  Mon  od ) Moo heop Moy  head 00 Mg Mo Mid by Moo  Moon Moy Mo Meoh  hAdd M Moy o
s W N | Y Sash 4 Sas Y s N N Sass " N
Il
Mo Moo MooD  Modd ) o) My 00 hedo  MooD Mo ) o Moo o el oo s Mool el ) Ceea) fesel
®
[mumnl Syl ul il wl mumul uwul mumul ul wul ul Syl ul 2uml M fmunnl [=uml
1k,
»
Ty e
Moo Moo MioD  MyD ) MO MyD Moo MddD 00 Mo MeoD  WedD Moo Moo MIOD MO0 Mo MDD MGOD WD WD Lees) M0 ioee]
Wl
N nY _
79
o
e =
S syl N N ul undl syl o gyl syl sl N N N sl N Nt nan I o o o syl syl anyl it
SNER NP NP M 9 PN PN o N NP N N NEP NG N NI N N N N NP NP sl
g % 3 o g S i £ £ & 0z % z % T % £ £ @ 3 <= g 3 3 3
= X X N 3 & @ 3 3 3 ; < 2 S = 5 5 5
£ &z - R B B s g 5 2 2 2




40

[Toe <IN Ycie o BN ' o T Y cie I Moy ) Mg Mop ey haod [Toe < B cie o B I < T T < I, Mo Mdp  haod  hedy Les] el toe o M Mo )
4
w )
B Y
[l ul ul Ju: ul =yl [l ul ul fnunul fnunul mul ul anyl i
-«
Qv
I
T T
Mo Meoo 0 MDD ) ) My 0 McD oo Mo ) [Leie o T < NN e o N e < . Lee o e o fese] [Cee ol e ol Mo Mool Moo
\ e
1\ M
d LU o
7T n
] n
Sucl el o e Sue Sunal N | Sunl o I o ol Sanl ool ol Suc Sc B Sc B o B
)
B g
Il b
N P Py -
Toe I o Yoe I Il Toes Toes 1000 e B o T Yo [Toe I e I 1 o I Yo I Yoo I e oI e Y 1500 Toe I 1l [Toe I e T Yoo
SNEP N NP N N P NEE DNEP NP DR N D NP N ™ f e e Il ey D WP M H Rl F
g o~ ~ 2 B ~ o . . d = « - o g o o g = & - ~ o
2 = = = = [} ] % % ] = = 7 i g = o 2 i g S § -
= . : ) o ; n A 3 @ a s 5 : = 5] E 2 s = 5 5 5
= & 3 R T - = 4 2 s & 5 2 2 2
- 3 2



41

121

el al
Sl S B i ma N N i amyl Sl N o ma B ma B K nul o S ol Sl S Sana S Sl o mu
S
-
[N
<,
ERNY - e e
[2cic 2 o< I o o) o0 MDD M0 MeD  McD
g
™
N ﬁd
1a Hy
g 1P
| D
88 L N
L
B3
' ™
.
Vs 8 \
musul T munul ) umyl syl sl syl ) munul usul usul munyl ) munul ) syl fmunul syl sl sl sl syl sl musl munyl N syl susul sl sl
’ il nNg
HH (11} L A D Q-
oo ) MO MID Mo Mo Mo Mon  eon  Meonl  Mdh  Meon  eon  Meon [Lee A T S I e 2| Lees) @ e [Lee SN T B T o)
N
-o
D
Qi [l
Ly
g
) P 2
[l il [l [l [l [numnl Nt Nt [numul [sianl famnl fmamnl fmtinl munul fnuntl Nt [nuntl el [l nunl [l sl [l [aunal fmunyl [l [nuntl [l Nt Nt Nt
. it
w}-J
e
N [ ¥ My
[Iee sl el [Iee sl [Ieeel [Iee el (e el [lee ol [lee ol [Iee el [Iee el L= ol [lee ol [Iee el [Iee sl [Iee sl (el (e el el L=t [Lee ol [lee ol [lee ol [lee ol [lee ol L= ol [lee ol [lee el [lee el [lee el
N N NG [N N NG N NEe NGe DN NCo NEo N NE NG NG A& N N | A W] R N i
— =~
$ o o o = N “ c g % . " ] - a @ ) = o £ = o o S . o = - o “
sl ol — — =l = g ~ 3 ] ] = o o o — o — 8 8, —_ ol =] B N £ S S S
= - : ! o) o S 9 = @ & 3 i =9 =% 2 : : X = = d & 2 5 8 2 2 2
[ % n,m [} ] nm. < = .nm = = = unu unu _.m o m W s E = 5 5 5




42

120 A Bit Faster

127

Toe Bh B2 abeis
be Ehe Eﬁﬁbﬁf

Toe B B2 mbete
Fre Che E 2 2bay

0
7
A
{5
D
oJ
)
2
A
{5
D

—3— ——3——

b e
mf

P

o -
—_ @~

o

TF

=
b
i

_—

PR

b
=

B
T

T

=

¥y

o

RS

Al

;

A
=

£

18

C

X

o€

)

s
7
&

G

-

5
D)
0
b

e

7
i
(e
&
)
y 2
2
(=

i
(e

D

D

<

Pt
{zy

p
i
 (a

D]

i
(e
D

)

s
7
&

9D

2
A
{5
D
o

G

)

s
7
&

D

rau
)
7

)

-
)

U

a

7
2
(=

D

f|

5
I
&

%

ru
)

tam tam, always L.v.

mf‘

:
i

snare drum snares on

Picc
FL.1,2

Ob. 1,2

Bsn. 1,2

1

Cl.

ClL2

B.CL
Cb. ClL.

Sop. Sax.

A. Sax.

T. Sax.

Bari. Sax.

Tpt. 1

Tpt. 2

Tpt. 3

Hn. 1,2

Tbn. 1,2

B. Tbn.

Euph.

Tha.1,2

Db.

Glock.

Tub. B.

n
I
|
|
1

Timp.

Perc. 1

3

Perc. 2
Perc.



43

133

il A
' X
4 - |l % 1 Al 0l il
A k I
/] 1%aN a T N
L i i g £ r B Y s S e
i A T
\ N 12
A ~ N N N N e
AoaE
mml_a e N M M
W e b S e (Wi
i I Y i i i 0 LA il Ul el
L il
v e an g el |y TN
b r ks
d s At e
. | 3l
e Silil
e M o || M [T
I E .3 5
TN Al . A
Yl A1l . G| RS (PSR [
s TR 112 S A
e A T}u‘ [T mee
N
[ AAN \ . | k.
R i N
i =] L BAC YA S U Y L
a i e i ) ANl WL Les
A I N & e \\L T
» »
Y i M [+ N N N T
Hini|| ek i ik I
RS =TT W wl
N Ty N ; Hl\. ﬁ, g ! £ M
Al
¥
Wi il
(i
\ o IS i e
itk N T TN
Ll T N g g £
. |
1/3
| T 111 1
‘w T [1] .
IAMhIPS 4 \ \ \ a
Ll Ll I\
M
Ry
Ty e M
-
N
1.8 . A
Ty [TTT8 T T T e
) g || )
O NG NG B N NG NES NG NG NG NEE NEE N DO NG NG N N A @ A A, G W B N Nk = =
—_—— =~
$ 2 a a — a @ = = % : % = a @ 3 = 2! £ = o 5 S e o = a “
2 = = = - — = 3] o ] H H 5 o o o = o — 5 = — A 2 ] 3 g 5 5
& . i s} o s} 9 & 3 2 2. = 4 N =1 5 ) £ 8 5 £ g 2
= g m o 8 s M H £ = = = £ & _hm = @ _m 5 E = s s
12} ~m

mf




44

i T
& Ml ﬁ wv i L o Jvf i
Al /4l 0 N i
LAl LAl e e e U {1 0 I E e 8|
[YIA CYRNI ‘\ AL %{WV A.}v Lh.xrv
il il ol Hh e ; g M FTe |
B A ﬁ “aN A W
sl | e ) ~ .
il it
AL Caiil N N N
Al Yile e HIESIIIENRIES 4
g T o g My I T3 My
i . I A
I e M8 1
MiL:5
e 1 I
b [BES N N N b i
s JuE|
&
o
) s I\.F i e i
A (0 ) L
hnl A | N i
i
“ i
il Nl T T
bl \| L i
A M | 3|l ™
B I#
AoLa s N N N N M o
Ly
. 14/ N0 e \A-v 14/ T \lr/ il N Y|
i .
[HRP - 28 IR HTT
il N [~
A
i -um% .
T .| i M |
LS 18
L | i s N Al
T
iy ol i i it |
JuA| Il
% J I 0l
I h B I A ™ 10 M [t N
iy y J fils Ay L ) i I
1IN F: s TR
NI Yl [ \|
i N (R
] Y 79
| i |
i il
\\w,ﬁ N N N mm 1l
e :mJ TN \A-. T ) |
SR NI NP N P NERP NI NP N NP NP NP ™ NP NP NP P NP 7 oy NP B R =R
P ~ ~ ~ = ~ = I r ; . " = ~ - = = ~ % -~ =
£ il = - o] 3] 3] S ¢ & & & & 2 Z 2 “ = £ s s s
o = g “ 3] B < = g = = = £ £ K] g & &
o a g 3 =




45

142

- | i I i
o)
T 1\; \W (T \Hr N
A\-.MV Bt fx.w
|
T g 8 ! ! Sl e e
rwﬁfml Ppadl Pa L
; h. » [ J
— L
~ JuE TN
- S
=
TN T T
B
[ AN ’ . i AT IRANRILN ™
N
N
=TTl al
N P\\*S
sl
JuE
1
/]
]
Al T aL N N N S |
N I A
N
. o JIi 1,
N
. .LE ™ M
A
T8 § 3 i ML M., N
\ =1 A L \ U W
T ¥ 1&& e i
ot i .
e (e [T
N
T ~y 1™ o ™
3
0D
12
Hy T JA. Al m: FTR Hire
&P O NEP M|, NEP NP N & N O N P DR NP NP P 9 & M n il AN DR MR NN Rl FE R
~— =~ e
$ a a a - a @ = = ¥ ; : % = a @ o = a = 3} o S . o = - o«
k] = = = = = = 3] o) 5 % % % = o = o - = ) o 8 g ol - R
& ] 3 ] o o o ! g & 3 3 @A 2 = = X 4 N 5 o £ 28 5 £ g g g
= g F o s m. z 2 m e = = £ £ E 5 g 5 R 5 5 B8



46

145

I M m Il Hy) I 1
il \\J T
Lrim\vuv 1T T m m T
o & E E My A A ES
g I NG
.|| N N N N = |1 e
2 T £ I .
e ﬁ\w
AN N N N 11N N L \\iv \\\Hwﬂ wHU L
i m N
U M}- Ty FL T
A iglin I
%- a. v faN ﬂ ﬁw
. . e SO
N -l
Afu —y||al s N \\-v A}.v
M _&| foht 2 =mH4~
H ﬁ \4’
. By IR 1.
i g S £ £ T8 TR e
i
N [ Ty i
ik N
I i FM
{IieS 5,
13 ES i
N ILX b ﬁ (S L
iy m\mmw iy}
Iy [ TN
I S|
Y e M 4‘ y
i v
s T ® lm e hj; My .
i i
\mm\_H _“wwﬂ
3 i
Al e R T
i i [ [
ol |l
il i S
, Sl
(1 LU v \\\\v e
\ Il [
s 3 N
v s
N N N N N wﬁ N
Rl s e e
i Htp
| q o g
ﬁwww m \ Pal anwV
\Lr,vr i i £ o i e i
NG NG NER AL NG N N NG NG Nk N NG NG NG N NG NN | BN B A e B N e a8 H B
~—— =~ Nt
£ [ - 5 g§ ¢ S & 5 i & o0 T o2 3 2 g £ 2 8 E F 2 F 5 8 8
= = E n.m 9] - 8 nm. M H Mu = = = £ £ m = A _m S m S 5 5 5




47

150

RHA HA
1 ik
i i a1 m I
1T | b1 Y i [
i o il il i Sl il N [ Ty MM ™
By Iy
N [ [N
hrw\ W\\
o i 1 TS BT N
\1i . N N TN N . N 7o . Ik Ty | |
iyl
N m I ! I
T k.
1 |
 JuE|
AN N AN
i |
oLl (] L ™
) )
i x YaN, il M N m
— |[IR [N [N
E
ki =i [
ik 10 N
2| S fr
{1 M ol \\-v i -v
/ T\-\ i T e
o N LA
[Tt [T (e
N i
| NG e mrw
AL || RHA RHA
\ 1 &
8 || RHA 1
iy . |
T T
o
Ul
N o e i I
v
il ik e
{1 \illj e ik t r
5!
£ [l
M Ll i = I I
s
IS JI I
i 1 by
{1 /L% il \\\-v \\-v \\\.w
Aﬁ\. - N TN
ik [ [§ s
T T i E
L ik ik
I I
Faid iy
By =3 e
N m» mrw
N [Tt [T (e
il
q RS e mrw
. ).
Wl i u [k 0
D N MR [ PN & N o N NP NP NP N NEP NP NP MNP MR AN BN B ey M N R A
g ~ ~ ~ = « - — — x. . X i = ) - B = o g o " = — «~ o
2 - — - = = = ) o g % % ] = = = ~ o ~ 5 — S ) 5 5 5
= - ! ! @] o o ! 8 %] 3 3 7] 2 =5 =% N . X = 3 E] s 2 2 1
= -] = - 2 2 = = = = = = < N S S 5 5
z 8 z o g < = E £ £ o = c] ] g & 8




48

155

-\\Vf
N N N N g
Il
;
N ‘L } 1 T8 T Y\ L TN 0N
B XTI 2
Iy ™
Ik
I
JHA| uMWf N P\\f 'v 'V
e b g g b i N
(A r
N
;‘ ~ ~ ~ o \\Mu\ Mu\
) 1) £
1.8 LE
T ™
iy Hy Il
. i Iy
_H\\- ™
A9 W T 79 i TN TR TT™A ). b,
I 2
.r\‘ 1~ ™~y 1 1™ 1™ ™~ o ~e
8 g g 8 g Ty i
ML < YNl . ik Y. Ya e e ™ TN
A v v v Il \\\V
"\\ JEA| » | T » | I T ™ \\\w \w \\u
M| T M s T M e T ' s s N
‘1 8| | T TN 79 TT$! T k.
B
1y i
[
\m A |
PSS =R 2
N (Y| v TN il o T TN
2N N B8
™ fot o1 o1 fof ot I I
e I
| VL Wl T | I IR TR
RS X X
e e
LE ™
~ ~ ~ ~ ~ ~ ~ s ™ [
IS .S
™ ™™ ~
i M T ML T ) e e i
DS T £ e TR X
f 5 5 fo f ™ ™ ~
O P NP N MEP N &0 N NEP NEP NP NER NEP NP NP MNP NP By &y N | e N LI
> L
g a o — a @ = = % ; ; % - a @ a = a £ g o o S " > o “
2 — - = = — ) o & % % & = = = = - o £ £ o 8 g 5 S B Q
& = = © © © o s : 4 & - & & & B ! o =3 E] = o 5 5 B
22} 3 ] nm. < = M ==} o= _w m =




49

e i N N N . N e
JHE|
T
ll STTU T A (ML T
S s S s R s ] Sl s s R R ¥
Nl
il
N v
A.v} \\\J ol
AN A}-\
iy
. .
Ul . al
A.\} TN L
o ﬁl- niE 1N
AE i mly
fq MJ
ol By Hia Riit
s [N
n N\l.
¥
B k iy Aw‘
/ mw 109
(VIR Y n
ol N T N
2 [y
a TN IR M MR i (2
¥ ] | = el
Elh ) il y
Ty (| a
(VAN a
g g ol T T T b INES N
w e
| TV
e T
[ il
(L T TR al T M
PNEP NEP NEP AN NOP N N N N N N NP NG NI N NG N N AN N AN BN BN N B N N, =l B =
< —_— - —vt
S Bl Bl Dl = z = g = % : : % - 2 = a b ! 2 = ) S g - o5 < - D =
2 = = - = = = © © 51 5 5 = = o = — o — 5 S — a =1 S ! g S 5 o
= . N . o o &) : 5 “© %] %] @ o o o : o . B =] < a =] =) = 2 2 2
= g m o 8 A % o £ = = = i i m = a g 5 Z S 2 8 s
2] -




50

163

N N N
M\\ 108  1EA
Ul
J HIIES RIS
N
|
ol 1l ol LIl
L1 L1
Al -
AL o o Il | ™ g
mu (1] i R sl sl
.1_ I Ml q sl g 2 2
A T8
Il 1 , [ 8
M \ A A \ \ i
ffuv ﬁl- Rasty RLall
) | q
ﬁ b b ([ [N
7T InNg I
J. I
ﬁ tH by by
L a
1. I ik, i,
S
77 ~ ~ ~y e B,
X X
1 g 1l g
N
JIERES JIERRS
N g N g
N all all " [
L1 LI
Al -
1l ‘| me me N
i B Vimi Vimi
b L b L b 13
i
1EE NN
o g ik g m e
A A
] 2]
N a—j
Ju. .
) &
1\-1\1 11y Ml o A T N itk i N
M#ly \ ik N
g o o 91 e 1B, ~
3. \| o N N
S| [TThsy LS LS
I\M W B TS ~ ~ ~ ~
Bl i i L
! ! ! = Y
o N NP @ £ N o 0 NEP NEP NP NI NEP NP N N e I ey NP NP Fl R R
~— =~ —
S a 2 a = a = = % ; ; ¥ — a @ ) = a 2 = a S ] o = - o =
2 e - - = = o o < 5 4] < o o o — I — 5 S, — =} B N g I 5 S
= ! . X o) o) ! ! @ E &3 %] B 2 2. X : N = = oy & 2 s E 2 <1 ]
—_ = m = . N = = =] . m b
= 3 & 9] s 2 5 g = = = £ £ £ = =] o e - & & &
172} M




51

~
<

N N N N AN AN N N N N N N N N N N N N N N N N N N
NI SN U Y VN i T ey v\ || e - 15N Sa AT Ve G i AT VN SaN N e T - M- e N e
i g 4 i i 4 E i i i g 4 4 i E 4
Ny T ““yles “ | s, I e, [P I S SN | SN ey T =N e, F .
A h v | |
HHD & TS TS| YRS IS (| T s (IS IS s S (R RS RIS T T Y T T v |
L L LN HHY
L N
M TR U M IR My e [TTRIS |9 LI
I .P\
NI o
Yy . ) R i ey 8
mi s & R i IS IR IS BRI~ T~ 3 m TR M §
4] IN Fo
N W N N N N N N N W W N N
M A N i N TN TN TP TN M LN
B R IR (TR el (B R \Mumm! IR 7" 1R
N N N N N N N N N W N N N
N N [TTTeA
1 1
L 9N il ML g g il ML TR TR (el e 71
{7 Py iy
TAR I YA M N I H x“ H x% N N YA B 1) 1 M \lw/ . e
e
» B
M ML | (L ol \\g \\g | UL ol /e Ties W Mo | Mmea
I I
1 L) A
N N
i i — 1 H ke
T HH L s R HH S s | BT TR s B [[]TRs | Ry i
1~ T 1 1~ o .P\‘ 1 I 1~ 1~ e~ LAl T o 1o 1o
NP MEP MNP BN, NEP NP NP DNEP NI NP NP NS DNEPNER NP NP N A 9 NP N N R F
—_—— S 2
g o o o - o = = = r ; ; x. - - B < o g PR = ) ) = 5 - o o
8 = = o - = N 5 o % 7 7 3 . o i pk - R s 2 8 g < i I
& = 3 - o} o o ! = @ 3 3 @ 2 = = N : ¥ = = e £ 2 5 g IS4 g g
=) 3 g = 3] H < & g - F = i £ g o =8 €] El £ & &




52

—3—

~—

e

M”«
ol ol \\-V
|| el o
i
8| il mlww
s | A il [ I
U\l
N \Mﬂwv
T
A A L
RN S RN H 2 ]
T 7V\Hn-w e
1.8
iy
T
\ﬁ\\ L g{ﬂéﬁ T
| in
o] Hkm: N

—3—
bo q;

o

171

T
I
i
i
i
Cd
P

e

“wW SNl g A ([N N 5.y e TN N v NIl e~ AN e M Ty N L)
] | 1 LY N .,un_n | N vw K la S
“yy " N\ v 1T o T v 117 e “al N[> i it N iA i NOARL.
W
g g g g 5] g g 5] g g g g g g g g g
P S N, NOPMER NP NP NER NP NP NEP N NP NP NP NP NP AN ™ e MR X Fl R F
—_—

3 ~ — ~ c — — i . : — ~ o ~ = ~ . j ~ . g . — o -
] - 5 & = o ) & % % k| = 5 5 = “ - £ s = A g = s 08 8
A = o o o 5 5 g ] 2 “ & & & = = 2 = & ] & S 5 5 5

2 © m. < = M = T 2 -] =1 = ] A~ A




53

175

N N N N N N N N N N N N N N N N Ny Ndlve N v N N N N
a NGRS V2N - o Sal o[ e [T Y5 v e TN e taN W AN NI i N | e N (A
& ey £ ot BN EN B8 ey e BN ot B I B8 & BT g
L | L H | 8
Lol LY N e, ¥, e[| [Ty [T s s |les TN = Ash| SN (52 e~ i il ik e iy, S
A v Ne N
poAEE| YN TR ™ o o T [T RIS T ) R LIk o e = il M [ P/ &
Ne
Mo
N N
~ M- T |y JEE i, LRI I ik m TR JHE. i, IR TR [~ IR 1T} 7} e
™~ [ I
IS R S | R eI (T s | f]]Tes B R s (Rl TS s RS R TR f[R & J]R IECARIINES
. [
12
LU i - LU
SI e e il
\ ,
T vl el W TN
b4 X B
T T
A S
ik, N L Al N N T
b & & B.uull. S
il il e [T
Y M M (T W
el LYull
A Al
H¥ ¥
AL AL L YA mm™ [N L
\ 3
N N ﬁg ﬁd
212
T £ A Jv T TN
2R
m TN
all [ 12N taN
Jn N JaN|
[~ 13
N N
i il il Al i oM
14 N b 13 5
o 1l 2/l AL T/ {TT% T
N N N N NG NP NG N NG NN NG N NG N NG N A B A B R N RN NN g
—_——
s ~ 2 « = « = — — M . . B = 3] = a = o = = S 5 M k. o - o =
k] = = = = = = 3] ] 4 % % 5 " = = 3 o o ] 5 2 8 g 4 SS90
& 3 i i ) ) ) 9 9 & 3 3 & = = 2 N : X = 5 5 & 2 5 8 g 5
= o = . ] ) s & & & £ < g ) 5 7 5 5 5
= 3 m [} NW < = ,Bm T =} 2 I~ =1 [} =1 o a~ [




54

179

N N N N N N N N N N N N N N N N N N N N N
— n e T m T T o |k 1 i 1 ]
Ul sl =il sl el i b el g || U 1 o
S| |05 WS M5 QS SRS S &l S 5 S-SR S TS SRS AM-S ] i s § 5 S |3 W L i
g EXJE g g g g § g g g g g g g g g g
Ul ] =N .ﬁ“wb Ta N UEL O i O B =N e AN T Ta N L VO B ] =N i) T I
i el WAl W AL L TN T /|1 ™l T LT AL L TN (e e[ M AL T i
pl X ¥ R:3 I &
{| NI “wi ANl v e [T TN TaN Ty v AL T Sa € Ve O e {| 1y NENG NG,
| ML sl Wl SURR A o A y /|| m LT SN VA e A ] o LT |
N hes 2 by 12 N A by by R [N [N
N N N N N N N N N N N N N N N N N N N N N N
| I A e A i | it (i A -y NI AN TN N
& & & & & B B il & B 8 8 B
¥ ¥ ¥ ¥ ¥ o] ¥ ¥ ¥ ¥ ¥ ¥ ¥ o] ¥ ¥ ¥ ¥
T [.6 “\\ § [W .\\\ T ‘.\\\ EEanm 171 [ .\\\ MR M u_wm\\- [T} ‘¢\\\ u_wm\\ T M - = T [T} T M s \\4‘ A
~ ~ ~ N N N ~ N N SIS ~ ~ N~ N~ N~ N~ N NS ~
g 8 ! ! ! 4 ! ! ! ! ! i b ! 4 ! s ! 8 g
N 3o [ EN G ta g s [[TTM N 5Ny A TN N v 2Ny Ve N NN N i i it iiL)
[N R by b8 [ 2 kS
" | ¥ B hmuuv R i W 1y v 17 ik hmuuv s 1y Y N TN N e, |1 e, | [y
g A g h s g ﬁ g g g s s g g g g g g g g g $
S il S Wil S S 8 RS e S L2 S R S S N TS e € NS e W 2 na g bl
™ — P B B WY [~ B B WY
NP NP N N NG NP NEP NER NP NP DNEP DML NEP NP NP N+ e 1y 1y DEP NN 7 Rl R
—_— =~ =
; ~ « = ~ = e — : R . : = 5 = =, o : = ; ; . : - & e
s = = = = = o S k| % 5 3 £ £ £ o = B E 2 El g s g g
[ - : ) ; = ) A A 2 : = 4 2 s = g I3 5
= g o s 5 2 2 2 = = = £ E = 5 5 g = 5 5 5
2] [}



55

, N
T
IS N N N A
1
I
Sml e &
L A |||
M\\\
I
X
L .
T
A i s el o

=

‘
!
!
£
Ed

T
= =
I
=
E =
pp———ff —pp pp———ff —pp pp

=
=
\
S
E3

5 L =
& & NP AL TP NP NP NP NP NP N NP R NEP NP NP P YR oo | I 3 | o | o A 3, . 2. NP N I
> ~ o o = T 5 c = - x. x - = Sa—— = = o - e — = < — o -
2 = - - ] - - <] % % 3 = = = s - = £ = = g g o] 3 3 o
& N N N ] o o : 5 « ©n @n @« o o o 3 = 2 A & 2 E] 5 5 5
= g = 3 s L & f =5 = f £ E o= 2 2 5 E £ 2 &

172} M




56

187

E‘a.

Y
oD
#f

ur
T
i

be

I
. | ? ]
et
—
3

be

—

b

-
T
i

fom
T
i

F/ ﬁﬁbf o
3

e

i N N
alll L[
| LU LU
ol
&
L,w}
F  JEA Wi \ [
(¥ N
oy
\vm o ™
( A-\\\ 18 A-\\\
NEP NEe NG NEL DNELo N N NEe NEe N DNLro NE) NCo NEe NEo N N N ow, N N N N NEre =) =) =)
N N N N N N N N N N N N N N N N N e 8 G N G N
— =~
S B a 2 - 2 @ = = % ; : % = ] ] a = £ = o 5 g ] - D) =
h b - —~ = = @) ] E % % = = = = = : ! R
= 7 3 F: ° % % & ¢ 2 4 4 2 EOE R o2 : 5 ¢ g EoE
[ 3 Z o g < = g == =~ [} =
172} m




57

= ul ul sl ol aml e il [yl e fmuml numul ul l [Ruml
)
]
oo ) MoOD  MROD 0 MIOO MOODL Moo | Moo 0 MeoD Moon hadD Moo e oI 1o o B e o N o & . oo | MO0 Loee]
sl eyl el el eyl mal syl mul ~H Nl
o o o
- Eﬂﬁ% ‘el Meon M M hodl  deon  deon ) o] Lol
.
: |
= A
@ |
£
2 2
f ER (=Y
N
_m_ awal il ol Iy, fmunnl fmunnl fmamal Nl fmamul iy uml il il wiil s [yl
A
C C C C C C C
g
EIN 2 2, Y NEP DER NP DNEP N NP DNEP NP N NP NP NP NP NP AN M oy oy N H Rl E
§ o o o = 2 - g = 7 P P ¥ - o “ ) ) & = o B ] - o «
2 - = - = = = ] 5 % % 5 o = = ~ o ~ 5 () = a ) s s s
& : : ; ) S S f g 3 k] 3 a = = = ) : ) = g 3 k-] g g g
= 2 M 8 3 . = = = = = = = N m L 2 2
= 3 Z O m. < = % == = g o = °© ] A A




58

199

Rl il Rl Nl Rl el [l Rl [Rayl [Ruml Ruml eyl [numl [numl il muml [mumnl fuml [muml Rusul Ruml [muml Rumul mumal nunal anyl
-
e oM Tee SN oo o NN 1ric o NN Icc o N Yo o M < [1e.e S BEN rc <N e o N T SN i <) Moo Mool MID MO0 WD MeOD MO Moo MddD [dce< I Yoie B Tre o 1ees) oo e MDD MeoD
Soco B o I s B Sacal S o o I | S I I s O o IO O O O | S Sl S S T
&
£ |
E
S
]
-]
| |e
P e |
Mo00 Mo Mo Mo ) MO0 0 hgo MDD Moo MO MeOO MDD M0 MGODL  MROD WD MO e < T < B Zese] 00 MO MO M Moo
) i) n
Soco B o I s B o Sacal S B I S I I I s O I IO IO 1 IO Soco Bl Sacal Soco Bl S )
o
an
AP
iy
o U S
Moo | MoOD|  MeOD RO MO o oo ) fese] Lo <[ oo o]
]
Sunyl Sunyl Runyl Sunyl [aunl Sunyl Sunyl Runyl Sunul Sunyl Runyl Supul Sunyl Sunyl [Sunul Sunyl Sunyl Runyl Sunyl Runyl Sunyl Sunyl Runyl Sunyl Sunyl |
NEO N N M NCe N NOe NE) NG NEP N NG N [ P ea ey AN N NEe N 1
—_— =~ —
$ a o a = ¥ " " % — a @ ) = o £ = o o S ] o & - o “
2 - - - ~ 3 S 3 3 s s IS - “ - 2 & = a g 8 . £ ) 5] o
& - : ; = & @ @ “ & & & o B & B 3 F = o 5 IS 5 5 §
= 8 K 9] H < = E T T B o = © & = & =



59

205

Rl [Nl [Nl il Nl [Nl Nl Nl [l [Nl [l [Rumnl S [Rusnl el N il il [l [l [ aml I [eumul [Rumnl el [Rumul [mumal i [mumal [l amnl
P
Mo Moo Moo MO0 MROD MOOD MAOD MOOD MAdD licee) e o Icie o] Lee) ees) lees Icie <IN Trc o I T o)
\}
[Suanl [nuenl nuenl ntenl el [l [l el el [l [l nuenl S [Suenl nuenl [Saonl [l el [aaanl [aanl el il faumnl Nt Nt [Rumul [mumal fmuml [mumal fmannl aanl
AHA
EE%E’%’E [leee] | Leie.o . 1ci2 o) 200/ [Ice.] [Iee.a] M Moo Moo
N
T \}
[Sueyl eyl eyl Nt N N N N N Nt N [Sumnl mal Nt Nt Nt N Nt N syl N N Nt Nt Nl Nl fmany] [l [Simnl N il
\
S
WP 1
MDD ) [1ees) ARD lees)
\Y
H H H ol M ol ol ol o H Sunyl [Susyl ul H Sunyl Sunyl Runyl Sunyl Sunyl ol
Mo NLfe NLle NGl NLe NLe < Or) NG NLhe < NEle NLhe < P e M & M NG N (N
N————— =~ N
S Bl Bl Dl = « 5 = % ; ; % = ] ™ z., = ! g = a8 S 5 o o ) - D) =
2 = - = = = O O s 5 5 s < = o - o« — 5 g — a 2 S A g 5 5 5
=z s g 9 2 9 a4 s T a7 e & & 2 2 £ & 2 s 5§ £ & B 5 B
o 2 8 < = .Bm = m = =




60

2
£
)
g0
£
o}
=
=
I
«
-
I
—
g, M oc. B oc. aca:y N o B oc S o B o g N o S o B oca Qe A I A~ N O s S o B 0 o S o S O I | jacasfac S o jacasl jacaufacas! jacauac B ac..|
(Q (C C (C (Q (C C C (C C (Q (C C (Q C (C C
(q]--1ad] ¢ 4 ¢
[mumal mumal mumal mumal Ju umd| jmumal jmumal fwumal awl mumal fwumal awy| [mumal mumal fmumal mumal mumal mumal mumal I jmuml [mumal [mumal fmumal [mumal [muml [mumal [mumal awl awy|
N A & AN 12
iy £
[Jos <l lce < B 1ot o e MDD s <IN Loie o Loie
o
o
™
am Ly S B ) N N NN N e o vy B B ) S S B - o S B S B . B sun uns e aay o B B
ﬁ.—
L
ﬁ?
a
[
lL
1ees) [dos sl lce <M 1o o e Mo Mo
andl N e anyl sl RS N
B, BN N A e Nl
~— =~ Nt
g a a a a « = = % ; ; % - a « S = a ] = o o S . o = - o “
2 = = - = = < < S 1 <1 s o o o - e — 8 =) — =) <] S N 5 o S S
= ! : ! ] 5] "+ 8 7 & 3 7 = 2 B : : N = = 3 = S = E 2 2 2
z g E A [¢] g < o m = = = £ £ 5 & % £ S El & & &



61

A LU L | LU LN LA L
A — ‘ju‘s# = T W i meW
¥ ¥ ¥ ¥ ¥ ¥ [¥] ¥ ¥
N (| e i) g 1= e TTom AHM\: 2N
12 ] AL [ sl
LTI YN AN N AN e Ty N N N N o A A m i3 T I T
! ! ! g g ! ! ! ! g !
r i Hiy Y WS RS
il | Y Mﬂ DINLE v DT R
g g AN 1&/ g g ESi ol NI LT 1&/ TN [T ! ! ] it il \MW\ il
™ LY ol UL ™ T | |TTTe Wl
AN | e e 2N NN AN T e i N o “Fewe- 12
e h.§ |3 B8 I.§ Fini 12 Iuh
AL AL h}. ol 2/l AL AL AL T il m m
A Aﬁn Ah _ A _ A\, A B3 — Aﬁh E ﬁ I v ﬁ
| Wt Al N F; r; F; m Nal| N o
AN - AN - 2= LI L L L
«wl A [ENg 12N, 12N, wl wl A [ENg AN 1S 1[N i
4 g ! s B o ! g 4 B g g o !
oN (A Al Al ol oN A b I Wl W M
B3 B ¥ B b e
! ! ! g g ! ! ! g ! 8 !
-4 fa\| 1=\ B &~ U E N Y2 i aNAIRYa 12\ i = e ﬁd
N - X N [N
b b W b b b ™
el BNl M
HH| & s s M s A s s ] & A IR R my'®
SNEP NP NP AN NEP NEP DL MEP MR NEP NP NP N N N N NP N A AN en NP A NP NP A Bl AL A
—_— = e
g o oo = « - = & ¥ ; E = « - & = o E = o = ) ") = 5 - o o
2 i - _ ] ] ] o ] < 1 % 3 = = = — — 5 a — o A . N i
= Zz 3z 3 ©° °® °v o4 g 2 04 4 2 EE & : : oz B & 3z ° = E £ £ B B B
[ 2 z O nW < = M o= =} _.m m = =



62

£
}

P
&

223

Jul
X
m.ﬁ i
CERl
pul
Il
g
ALEEE! PN
‘]
Ay
W« N
-
HS
S TR Mo [[a o= |[[T® % TSR il
Q|| TR N R || 1 HHHfeR it
(. D i & it
NEP NP NP 7 NP NEP NP NP N DN NP NP N XO° NEo NGo N NI AN M M @ N N B N N ==l |H
= S
g o o = ~ @ = = " ; ; E = o = o+ o PRI = )4 N o - o =
£ - - - g 3 5 o o 3 3 5 S = = = - I = S = — a 2 S A 5 5 5
= X - - o [9) ) 1 . @ k] 3 3 = =) g ) : - £ 5 = £ E] = $ $ s
= 8 E o S "m. < G .nm = = = £ £ m = 5 £ 2 5 5 5 5



63

108
]
N
Ul
L
| N
(i L L il
(M
fq .
<
L
AE
'tvl_
.EKH AL I LN RE e
Il h v v
QN [l 1 14
« Hdw ﬁi TN —1- ﬁj;
\rp N ™0 " j.v L L L
h@ 1 M Jy L)
N TN .W i Y2 v | (e
d £ i g Bl g § il il il
JaNi
N
sl
A'www
AN N N M e NDo N NG NEe NEP N Do NG NEo NEe NDo NEo N MN| A AN W AN N A NG NE = = =
~N N————— —~
g o A A = a i S ] H % % % = a “ R ha 8 £ = ) 8 S % o = o “
& ~ ~ ~ [} =} [} f . 3 ] ] & 2 2 2 . : - < 3 2 ; g ] g
= g 5 ° 7 BmWMmmmmmemmEn = 3 & E B B



64

235

. i
X b4
“TeNL | CYII T r
12 A
() . . A L [
M S W Y il L 1H il
g g £ ﬁL \\L
e e
“TeNL | AT
1 X
L . L UL U e L
i A N S [[VERE
TN AL .
2 12
mi Al LI s
W s (IEEHYEHE
A s i
A& Y AR Il Il RERE
b i e TN T [N M (7] [T
e T N e
W W e L = 7 IR Y S i L HH  HH
! ! S LSS TTRESS (TS RS L L L
Pl
Y
NP NP N A NG NP N NP N NG N N N N NI N N NG A R N N e e B B s
S - =z —t
$ a o a - a @ g g ¥ " ¥ % = z @ 8 = o = = a 5 S < o = - a “
£ Bl = ~ g & 5 5 b3 5 3 = = = — o - S = —~ a g S A g 5 5 5
& J g ! o g 9 a3 & 3 & 2 2 2 X : N = 5 & k-] S £ e <1 ]
= s n.m O o o 8 < Z & < = = = K K m = 5] m 5 E [=] 5 5 5
122} m



65

241

L JEE| ™
! ! Y i
A KiaN g
B [
a8 . Ju
H»;‘ £ whw~
\ ket \ by Re3y A i
f!' ftn\ A
of b 7% 7% ~ 7%
2 14 2
; ;
QU QL (||| e e
A& A V ““v L L
Jii Jiiy
N N NN (YA oo 2 ||
TN
Y Y u v
N 3| Ho o G| & 81| & 3 G4 il il
N \r 11\ i
X
i L 1 L an| AL L
&
r g A
“ -wV A-urv nwV M )
2 M I v
| [l
y 1 3 i i
N Y LT i L HH
L L
TN A I,
b A
N N [ 18 IIEQN
YA Sl W - ™ T i nid L L U
) . N 1 v 1
¥ A
(O (T » T8 [TT78
14| 33 icy icy
o NEP NP 5 N TREP NP DNEP N NP NE NP e O NOP NP N e Nl AN AN N M T NP N @ B B F
=t e=dh
g > -z z 5 5 & £ & & 0z T T 2 5 =2 £ £ 2 17 - T
= N N N o : 5 @ @» : : 5 = < 2 ) = = 5 5
= 8 z =5 £ & £ T 5 = F2 F E &4 % Z s 2 B 2 & 2
122} m



66

247

~ Uy &[T ¥
Ml Wﬁw \N wil| v INRAROR N )
] s
fm o
o o/
™
L L1
L3 L3
B &
LB L i
{ il )| 3 Y
I Xz P h
L RN L
| i
oL e [ ol
o ; Y
el 1
gt I i
B3 kS \\u
™
|| | | L,
1 3
N
TR || e
I LY
E g
N A T
%] Les .
“‘-v “‘.v il
il i
T [T Iy
El A T
8.5 }4
L L
¥ Iy I3
Al fal i il il
b
o NP NP @ NE 3 £ NP NP NP NP N NP NP NP NP NP ™y ey o NI B R F
§ o o o = « - = = " ; : ¥ = « - R % o g R = o ~- o «
- h b = = = o [} ] o] 5 = o o — — — E 5 S 5
£ - £ - 8 8 8 9z 2 2 & & @ 2 & & 3z ¢ Zz B £ 3z ° &
= 3 M o & < = = == == 2 =] [ &~ A~ ~
n /M



67

i

be
ve
N
Do

a2

g——

53—
33—

[
[

[

o

~1

i
e~

be

£

s
fo
=

i
T

i
ba~

z e £ be
£ £ be

ES

1t/—\

e
o

3

e rEthras
, P2 2Efre.

1

D

{5
D
oJ
(e
D
(e
D
o)
2/ -
{5t
D
(e
o
o
v
i
(e
D
7
(e
D
i
(e
7,
(e
o
i
(e
<D
i
(e
<D
{5

253

y 2

2

(=
9

Picc.
Fl.1,2
Ob. 1,2
Bsn. 1,2
Cl.
CL2
CL3
B.CL
Cb. CL.
Sop. Sax.
A. Sax.
T. Sax.
Bari. Sax.
Tpt. 1
Tpt. 2

Tpt. 3

——

a2

bt

brek
brek

-

)
7

i
7

i
{zy
(e
D)
<
)
e
)
N
} O
7
3
LG
0
H
0
H

o

§

3

Hn. 1,2
Hn. 3,4
Tbn. 1,2
B. Tbn.
Euph.
Tha.1,2
Glock.
Perc. 1
Perc.



68

T
===
SE
3
e
-
e
-
—
e
-
;
|
;
|

i AL b b b b N0 N N W N N N m m
N 1d |d
T N . TN i I I
i+ & & &
1 A T i T
N SN LN T
[\ A AN]
Ty Al T T T ™ T

T A | 8| o | AL 2| (3 AL L
Auun Ab Ab Aﬁm

N Ay o |l | o | Ay o |l DL 1HEN R 1HE ’ |

AL | | 8| | 2 |
X & A% %

A I I I
A N ¥ ¥

-\H_ N a1 a1 . , N i~ ~ ™y ~ TS TS

N Rt AN Rt 1d I
P\g ot o ol o B ot
i slll | sl { s ar @ A» i
8| i i A (YA 2 || -V
| ﬁ"

Al il Al \.1_ N N N N ™ i

g g g g

IaS Y NN Y ~ TN ) A , A} TN o

[
S N D A i
RS T = .

 1HA R f ol L RN l ~ an f 1 b 5 \MM \MM ~

1EA | HEE | HEE | HEA
A i Ahn\ = | 18- Ahn\ ®

|| YN L A L .1-/ ~ o 2| 1N ~ ~ i il i

I,

[TT™ I 1EA e
 JEA 91 o1 1

o Exall | uin AL LT ah TN M T e
i ) =)@ [ )
Mhlnmuv O:nnwv hxrmyv hxrnyv O:nnwv hzrmyv O:nnwv hunmuu <N nmuu hxnnuv hnnmyv O’nmwv hxrmyv O:nmwv Olnnyv hxrmyv O:nnwv il N N ey hunmyv O:nnwv N =)
S\ & & & & & & & & & & & & & & & & & &
¢ ¥ ¥ 3 T § T 3 o T T 2 2 % = 2 F 4 2 -
= - — - 5] o T ! 3 & & 7 =9 =9 = N . X = 5 s 2 5 £ 4 2 2
— = oM ) By N s = g N [53] ol £l S 5 5
) 3 & 8] W < e m = = = = £ B o ] ] 2 = £ & &



69

L A JE JE
m K»u ﬂu» ﬂua
\M\\' JEE| l”uv IWHV IWHV JEE| ™ ™ ™
g o B B
‘o Pnaxs B el B 2xx M e H T = TR s s (1T TR = TR = TP TR TR [T [T i
& S 2 W2
1 P /] /| o ..
Ju L I , I 1A  HEN e e 7%
Py X X[ X
 HA » 1NN 1NE| o1 fof 19 o1
A-\\g A F\l_ A F\\\; A P\\\_
1A JNE| JuEl JuEl
N N N
N ‘_ Ay y| A 3 4 y A £y HAR [Hs Hs.
BN il il il il il \ \ L L L
Ju I I , I ¥ ¥
Py
\|| 1l v (e "
e I Rg .| I i
A M i . | iy Al b b L
M X B N
.‘14 2l g 8l g 8l g
N & B B
(IR A e | s | sl
; N ; N ; N ;
! g ! g
" N N " AL o ol |\ \_r.-‘ y YHRH
HF o
il ml |
Y L L L Ik, WAl VL L I i, i, 10N L
i \ * L 110y 1
{3 /f} /f}
SHI P [ HE0 OO | DR A1 P
oL} L Al Ul N N AN N m T
g g i J
T (18 7% e
X 12 Ib4
! g ! g
[ o A A \ i L bl R
3 A M M A A A T [® \\\-V - b
Lol e ﬁ- ﬁ-
| AN JEE| JuA| T e 9, ~ [NV ol
R i 1]
LY AL AL AL
mnl. ALl 1y Iy Ty .|| v N T k. e —Tem el
hm v oy A 13 R a5
SNEP NP NI @, NP DN NEP NP N NI NP NP e NEP NEP NP WP MNP N ey BN NP AN NP Bl AL A
—_— ==
S o o o — a o = = ¥ ; ; % = a “ ) <. o g 2 o o S " o - o “
.8 - " - — — — o o < 5 5 < o o= o — o — ) = — ) <3 B ! S o 3
= : i . o] o o ! 9 a3 3 3 @ 2 = 2 N : - = z & & 2 5 4 2 g
B8 =9 £ < = eooF o F £ £ E o= = Z g 2 £ & 2




70

M By ﬁ .v
*tvL Ll L Ik N
B
L o
ol il
ol i Y B
I -wwvf
g ] NN g N N N | N | il T T B 71 )
a AL 0| T TN ol
A A
1IN 12 S T T [T
™
L L [ JEE| 2 TN [ JEA| ( | \\\m N T TS Y R 1 Wl
R N IS RS IS Nuni| M \\1 Il
m N
AL TN Ty AL T Ty
% %
e Wl
T
o\ W R e s R e s 1 A H
s 2 M & R 8 M S BN & NS ENLTHIEN Wl s
ol TN TN T o o o o N o N N 5
2. I N I
[ TNl | T | T
& I I I
AL W W (N
A , g g |
M Y Y \Y i M W i M R N = il e i
| A TN TN ™
B8 B8 B8
JEA| T e T
P h h h Iy s &= I R RS- RS SR
L u_uﬂﬂ LU L LU
e T O 1 O 2. g g g g 4 g 4 g
b8 .8 IS N
It Mﬁmw k N Nj‘
1 N N N Y2 WL LaN| AN T v T e “N e T
18 AL AL AL
u EES| ¥ ¥
il 1 il Wl N
1 Nl Nl N
4 4 4 g g
J : uJ ® uJ = uJ =
H N & R P N e It BT (I el L4 [P ) ) v}
NG N NG A NG NG N NG NDe NG N N N NG NG NG N Nk B A A @ e A N N e e e
~—— =~ —
; ~ ~ ~ = ~ = ~ — ; ] ) ; = = - B S, o : PR ; : ; ‘ : - o =
g - = - 5 5 5 2T T & i & Z : oz ¢ 2 0 2 £ £ 2 & £ 4 = £ 3 % 3
& = P o © © © o s s “ @ z 5 & & = = £ - 8 g & & 5 B 5 5 B
o & 2 < = M = =~ = m = =




71

L E P e be

277

ﬁ\\-
~ AN \ Bun| JEE| A,
N
I 11 R
LS
s W s\l s W s
WY R M R M E
H \IEN o [¥] [¥] [¥] o o T
T
h X LY TN L.
™
\'\\\ 1N 1A \\H"r 779 U
™
i i y
B he
h 179
Nl N A ol MmN TN
X B il
ol
ﬁ.ﬁ
/.v \.V
™ [y 2|
-
I s
‘_ #‘_
X
] ol
L N ttv; ty H )l ] I \| T T
NP N NP 7 N N o N NP N NG NER NP RGP N NP NP N AN AN | NEP N B 7 IF
g o o« — g : ; ; p = o o 9 % o 9z 2 o . = - o -
& = 4 4 s 3 ° g 3 & & & 2 E E 9z 9 Z B F 3 2 5 g ¢ ¢
2 3 & S & < = g = = = £ £ B o = <) Z & & &
172} m




72

= be B .

283

L L N
Py Py A
: Al sl | la
ﬁv; ﬁyL il
\ oS T
o LA
AL L\AT/ \'// A\\' L\\-/ kHA RHA kHA / \AT/ iR 11 [
114 R TIN (TR (T [T || N
I 11 ST\ Y. S 112 [[12 i<
i [Pas aull Panl [Panl Vi Vim| Vimi [P H
S LN WAL h b ™ L | WL e
L &
o o/
b
M Tl (=4 O O
N N
R RN T TR
M L AN [T ik o 1T ™ N
N LT I, y LT \\L N
¥ b
Boai
e v Vel VTN L TN . T
B3
o ol £ MM Ay a g My T HH al L \\H‘a
[ENGE Y ENG ik \
i 4 L W il I g
B3 ¥
(| el LYl L
AN ¥
L[l 1| il [TH A mm\v ﬁ.}y Sall Sl | M {1 e M b
Do N N+ [N NEP NOe NEo NE NE NO® NEo N N NEP N NOe NG N N M ™ ™ en) N N H = = ==
5 ——rt
g a a a — a = = % : ; % - 2 @ ) < B = = o 5 < o = - o “
2 - = - = = © o < % ] ] = o o —_ o —_ 5 2 - a 3 A £ 5 S 5
2 | ! ! o} o} g g 3 & & 3 = = = ) . ) = g 3 2 5 £ g g g
= & 3 I s 20 S - s g v 2 2 2
@ A



73

ot O el
v\_ APQ ﬁiv s N
1l ./ (T a
X
#\L\ anﬁt\ i, .\LN
Yl A}\ Aﬁ} IPh nig il M- T8 M L LU L i
“MJ; f\g MJ_ uumwa
[ L N Al N
=¥ h.8
il ol e T T M Ml
- -+
L[l i m LU
N 1 O ‘ | .
| 1] AL A T o N N N | e I o i il
/.\\y /‘mm\y fJ rfg —J N /uw ﬁ.v
bl M ol TN P\H L,
¥ ¥
W
b | AR T ™
N
CYAN (Y e o
| TRSw 1 | 11
AT \\)\\\ “W\\ f\\ h uum\ il Y- uMn L[ (| L L L
oA B
rwa A P\g 7{‘. v ™ T ™
18 I 1179 N r\\\ \\\m Ty
A o3
#\L\ anﬁt\ i, .\LN m
S N 1) S ol - SO T W e
MV M\ M\y |an M
g s (el [
o il 1y
[ YRR Uy LIn o
.EVL & (YRR ttv; .\L\ | | M Bl
SNEP NEP NEP AN, NP NI NP NP MER NI DN NP e NEP NP NEP NP NP AN AN A ;™ NP N @ B B F
= ——rt
g X - =z ¢ © © & 4 <4 F T L 7 & 2 E £ 3 e T T
¥ ¥ X O 5 ; g @ @ i 3 o 2 < 2 = 5 51 5
=8 g = 8 £ < E 3 =5 F £ E E o 5 £ © e F 2 2 2




74

295

N N N
L L o i L
L] A.#} L]
M I
L[] 1 U M lll
1| alll T3 Al QY
Al Al AL T - Padss |[Biow
aj #\4 —J hn\_
i ol TN .|
¥ ¥
VRIS TN
B
L
L |\ AL A m il Sl it i
r J f\g —J .1~
il CYAl L o I .| LA
JEA| JuA| T TN
X
o [YENI T n
| el A AR
M|\ RS I hon mi (M [
N NP NP A NP NP NG NP MR NP NP NP N NEP NOP NG N N M M NP7 NP B H F
g =L
R T T e T e e RS
£ = = = [} [} [} 1 . & & 5 & 2 2 2 = % = = 5 = £ 2 g g g
= z 2 Bm o o Q o s A M H b = = = £ £ _.m o 5] m ) K s s
A @



75

301

® 3

I

iy N 8

L L Bl

J |

oLl Il
o Ne N d d J & P NP ™ WY oo N N N o M @A M # oy NG B 7 F

24

i % ° o© - % % S 8z i oz i 2 3 7 T = % £ £ ¢ R R
) = = = ] ] ] : = ? 3 3 % = = & = = ¥ = E < [ 2 g g &

= 8 z = 3 & 4 e E e 5 5 £ £ B g = £ 5 & & 8

n m




76

307

s Il e
A b iy
Hell ‘\1\-
A i B8
S
BT ™ UL ﬁ}g L WL L
¥
X
179
i [T
=N
il f&. i
il L W
o ™ ~
[TT™
R
1l Hin i
N 1y N
2
‘\-\\\
>
19 ™
A A
I ‘\1\-
i\ kS
® S
ﬁiwun L ﬁlg il i
8
[T} e
N (e I
X NP N N P NI MNP MEP e NP NEP NP N e PN AW oy A DN NP4 Al Fl IF
el a2 iy
g o oo T g P R 8 g g o g E E g - 9T
= 3 3 s ° g 2 4 a2 & 2 E 0z s £ & 2 ° = g ER- N R
= 3 z o] & < = = == 2 o =1 = A~ A~ =
172} m



77

313

IR
Y e
Nl N . /]
I
.
.
I
18
.
.
QL 77 il T8 U U U 1
~ ~ \Mﬂ\\ ~
s L
e il % ik I e
11 T ™ ,
A I 0Ly -
L] i Il
- b N g
I
® £
3 ﬁ\u r;
1 % il M i 1
g B R i IE1i il
2
g i =
2
? B H
) Z
1 tH 2|
ik ™ L] ™ W U =
£
]
Hi 5
. T 4 H
2
Tl :
=)
® g
L z 1
N N L
B q N N N P P P | N P K NEH N A b b b
N NP N @ DN NP N N MR N NP N N N DEP N NP NP N A& ANl TN 6N NP N GN i ol B s
—_—— < —
= = ; ; ] - 2 ™ ) =+ ! g | ) ] S % o = - S =
A S & & i & i i £ - <9 - & & - B £ O
& = = = © © © s : - 2 = £ & & & & £ . & 2 <] g =] 3 3 3
= 8 2 S] E < = £ = = g o =




78

319

e T~
M h8
I ‘\ww-
L .8
»
108 il ﬁ I U Wl
MM [T
L 1
i~ AN
A
179
Il HLy il
N e i
I
179
A,
=[N
% H i
Il L ] il
13 il U Wl
7% T~ ™
M 1.8
& = A
ﬁ W i D
Y ke
ﬁ My e L 71 g L L L il
L Il
2
[T} [T
o NEP NP 16N P NP N PN NEP NP NP N o NEP NP N PN A B oy e NP NP @ B 7/ IF
s A =i el
g o o w a & = o : : o = o © o a s o2 o & ) M = & - oo«
.8 - - i = — 9] < 5 %5 3 o= o= o= —_ - 5 =5 —_ a 2 S A £ 5 5 5
& ! i ) S 3 g 3 8 3 a =9 2. 2 ¥ - = 3 £ 23 5 £ g g g
= 2 m ) s < % ¢ e = = = 8 g = 4] m 5 E S 2 8 s
3 H



79

T
N
HE .
-
ST I U U U
11
o
L
[ Iy
N N
) L
ARG NG NER N N NG NG NG NG DG NG NG NG NG NG NG NG N AN A A B @ i e L I e I
e s
« S S = B = — — ; . : ; = a = 5 ~ Z = a ; ; N . — S -
g iy - - = = = o =} k] ] ] 3 £ iy £ = —= B e = a E 2 g S o %
& = 5 2 © © © o s : @ i M = 5 = ] £ = 2 o 5 =] = 5 5 5
=] o 2 © s < = =) == = -4 = ~ = A~ A~ A
2] 2}



80

2
(=
D

D)
0

7

(e

D

D)
0
s

{es

D)

rau
} O
7

=
D

o N

=
D

o
)
7
i
&
D

D)
0
7

{es

D)
0
p

(e

D
i
(=

D)
0

o

{es

D
D)
0
i

{e

D]
D]
-

-
)

)

rav

} 0
7

7
i

D

§

2
(=
&

331

NEe N

o
)
7
i
&
D

D]
0

s

{e

D

Db.

Hey
G

i
(e

Picc.

FL. 1,2

Ob. 1,2

Bsn. 1,2

1

Cl

ClL2

CL3

B.CL

Cb. ClL.

Sop. Sax.

A. Sax.

T. Sax.

Bari. Sax.

Tpt. 1

Tpt. 2

Tpt. 3

Hn. 1,2

Tbn. 1,2

B. Tbn.

Euph.

Thba.1,2

Glock.

Tub. B.

3

Perc. 1
Perc. 2
Perc.



81

2
S Jar
N
43
SIE "
1\
E
z
=
i 2 B "
ol kel et o Mol LM IS R I S S LI R kel e
SOND MEP NP P NP NP NP S X NI NG NG P NEP NP NP NP A A @ TP WP M H R R
hid Ll
s o~ = N . o - ) ) - -~ = a = a z =z = ° 5 & — o -
.8 - - i = = o < % -1 < o = o= — P - 5 = — S A g S 5 5
& ! ) ) ) ) g 3 k] 3 a g 2 2 ) . X = & o 2 = £ g g g
= 8 & © B = F 5 £ £ B & 5 £ o e F € 2 &
k2l M



82

huww%
Ao
owww?
Om
< &
23| § L L
11
4
ﬁruv
-
¢ A
el
S
bl
N
o/ ol
v \ A
¥
N
b
P
NG N NEe A Do NEe Lo N0 DL NG NG e NEre NG oo NEe NG R on N NGO NEe M o o o
BN 4 4 s 4 4 s 4 4 4 s 4 4 4 s s < d
S —t
S a a « = z “ = % : ; % = a @ a = o = = a 5 = o = - a “
.8 - - - — — =i 9] < % % < o= = = — o - 5 = — a S A £ 5 5 5
= N * i o o o "+ @ 3 3 %} a . e = = N 3] 5 4 ksl 5 8 g 2 g
E & g = s < e 5 5 5 = £ £ E « " =z e & 5 & & 4
1] @



83

Afuv
.
(l
=}
2| &
i
S
iy
pulf]
ﬂ
™
[T
& fhlll
N
.
M
IN
8]
«
Vg N
SNOe N N M NE o NOe NI N N N NGe O NOe N g e F en A ox A s, N NG @ = = =
S9N g d g g g S d S S g g g g g & g
g Ly
T R e 4 & & = o o
£ = = ~ o] o] [} g g & 3 3 % 2 2 2 . < . = g = A E 5 £ g g g
= 5 Z = 5 < LT & 0z T 7 5 F £ E g =5 £ 3 g B B & &
122} m



84

355

7 - 1T \\AT L T \\M T | ! " ™ TN ‘f
RN I EN ey & TR T | s [ S TR & B Y ol
\\Y
% I I 11:
ISR
! VALY
e
SIS “ S
i
] o g
O NP NP @ N NG NG NI N NG NG N N X< G NEo N WG M oy MmN N N B Bl |F
= g M 5 8 < % z 2 = = = £ = m = i g 3 E 3 5 5
175] m



85

361

bl
\Y
N
Kl
8
2
El
b H
£
3
2
\ ERI
o
i
\S
1Y
I A/ I a , | 1 L T 1\4 1 T n
P =N RE3] PHH 1T T 19 P h
™ M1 TN e ™ ™ T T N ™ T \\Y
WAl ) ﬁ
o NP MNP M £ EF N N i A XEP NEP NP NP N M| @ il WP NP @ =2 |8 |H
g iy
I S S = s T 3 " o % T - - ! % 4 2 - o -
£ = = = 3} = o= ; g & & - - S OB B3 E - g g g
& 3 g [$) ] <4 = g = = = £ = E o = o E = & [ =
o 2 g =



86

7

solo

oY

=

bo

—
solo

D
D
a2
7
D
D
(e
D
{zy
{ey
D
(e
D
{zy
LG

iy
&
#

7.
{5
7
{5
i
{ey
ra
7
i
{2y
D
o
(o5
i
(e
i
yai
y i
7
i
D)
v 2
7.
(e
<
o

367

Picc.
CL2
CL3
B.CL
T. Sax.
Tpt. 1
Tpt. 2
Tpt. 3

Cb. ClL.

Fl.1,2
Ob. 1,2
Bari. Sax.

Bsn. 1,2

Hn. 1,2

=

solo

rr

)
)
} O

7
y 2

i

=

D

N

O
7
0
H
0
H
0
H

i

i
(e
ru
ru
ru
rau

ey

9D

f|
|
|
1

3

Hn. 34
Tbn. 1,2
B. Tbn.
Euph.
Tba.1,2
Db.
Glock.
Tub. B.
Timp.
Perc. 1
Perc. 2
Perc.



87

\\§
n
I
T o
\ L
hg\
IS
i
=1
A
Ity
ﬁ N
L,
"
f_
\ N i M1
| &
T -~
N
b
I
TTTe
H
RNEP MNP N N N NG NG e X NI NP ™ Do NP NP ™ P M @ oy N e M B2 B A
- = = o Z © 3 i 4 i & 0% 20 & 2 5 £ 2 4 - S005 %
& N N N o o o : 5 g A @? 2 o o o o 2 S Aol g £ &
- - =3 s Lz & o2 T o5 = &2 & g 4 = £ & g = E E
2 A




	University of Northern Colorado
	Scholarship & Creative Works @ Digital UNC
	5-1-2011

	Wind and the Machine
	Rebecca A. Kephart
	Recommended Citation


	Thesis Paper EDIT

